Professor Gary Campbell, Major Professor
This thesis presents a recording of seven jazz compositions as performed in the author's Master's Recital on March 24, 2012. One of the compositions is my own, and four others are my own arrangements. The present paper includes scores of the original compositions and arrangements as well as program notes that offer historical background, summaries of the form, and observations on performance practice for each selection. I have sought to explore systematically explore the multiple roles of the double bass as a functional, supportive, and melodic instrument in a jazz piano trio. The seven compositions present the full range of challenges the double bassist must face in a small group setting. I explore different approaches and musical concepts that enable a high level of improvised music performance, without disregarding its ties to tradition. iv (Sher 1988, 426) .
PERFORMANCE ASPECTS
The piano takes the melody while the bass and drums accompany with a broken feel, or "in 2," as it is known in the jazz idiom. The bass takes the first solo, followed by a piano solo, after which the piano plays the melody once more to end the song. During the piano solo, the bass continues with the broken feel, eventually switching to a walking bass line, this device adding a propulsive intensity to the solo. The A section is refreshed upon its final return with a new harmonization: in the first measure, an A-flat Lydian dominant replaces a B-flat major seventh, and in the third measure, a G-flat halfdiminished seventh replaces a C minor seventh. After the melody is played the second time, there is a four-measure vamp over which the drummer solos; the ending is on cue. 
III. KEITH

ABOUT THE COMPOSER
IV. MY ONE AND ONLY LOVE
V. HOW DEEP IS THE OCEAN?
ABOUT THE COMPOSER (Bergreen, 1990, 9) .
ABOUT THE SONG
"How Deep is the Ocean" was a hit in 1932 (Bergreen, 1990, 306) . It is a love song featuring the long, lyrical phrases typical of popular song in the 1930s. The lyrics answer the question "How much I love you?" with a series of other questions ("How Deep is The Ocean?"; "How High is The Sky?"). The minor key at the beginning creates a tension that at the end is released with a modulation to the relative major key.
PERFORMANCE ASPECTS
This song will be performed by a piano and bass duo. Absent the sonic footprint of the drums, the bass sounds with more clarity but at the same time must assume responsibility for keeping time and projecting the overall feel. The song is performed in swing style. The bass accompanies starting with a two-beat feel and then in a walking bass line style. The bass will play the melody the first time, followed by piano and bass solos, then four-bar trades between the piano and bass; finally, the piano plays the melody out. 
VI. SERENITY
ABOUT THE COMPOSER
PERFORMANCE ASPECTS
This song could be performed with a straight eighth-note feel. The melody is played by the piano, with the drummer providing subtle colors by using brushes and cymbal swells. The bass takes on a supportive and conversational role, or broken style.
After the piano solo the melody is played again, ending the song. McBride performed with a bow). After the pizzicato passage, there is a drum solo accompanied by cleverly placed riffs played simultaneously by the piano, bass, and drums, followed by eight-bar trades between the piano and the drums. Finally, the piano takes his solo before returning to the melody.
